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Picture Study
Titian's Assumption of the Virgin (1518)

When her life on earth was finished, Mary was taken up into Heaven body and soul.
This mystery of our Faith is called the Assumption of Mary. Titian’s painting of the
Assumption shows Mary gazing upward with awe as she beholds the face of God.
God the Father hovers over her in the painting with loving, outstretched arms. The
lower part of the painting shows the awestruck apostles gazing upward and gesturing
toward Mary.

Titian wanted viewers to experience what a glorious event the Assumption was, so
he designed the painting on a huge scale. The Assumption of the Virgin is 23 feet tall
and the figures are painted larger than life! As it hangs above the altar in a basilica
in Venice, the painting’s enormous size and height invite viewers to marvel at the
glory of Heaven. Another way that Titian sought to communicate the grandeur of the
Assumption was by using oil paints to produce hues that are full of life and energy.
Notice therich, bright green in the robes of the apostles and angels,
the light blue of the sky, the deeper blue of Mary’s garment,
and the rich and vibrant reds. Do you see the bright yellow
light that surrounds Mary? This light represents the light of
Heaven, so Titian painted it brighter than natural sunlight.

Notice how the gestures, glances, and upright postures
of the apostles, angels, and Mary lead our eyes upward
to God the Father. Our eyes are also led upward by
Titian’s use of the color red, which is the strongest color
in the painting. Mary’s red gown and the red garments
of two apostles form a narrow triangle pointing to
God the Father. The painting as a whole is a vertical
composition, which again leads our eyes from the bottom
of the painting to the top. Titian used the strong vertical
composition to lead our thoughts and desires to the glory
of Heaven. Like the apostles, we strain upward, wishing
to follow Mary to our heavenly home.



“The
Immaculate
Virgin,
preserved free
from all stain
of original

sin, when the
course of her
earthly life was
finished, was
taken up body
and soul into
heavenly glory,
and exalted

by the Lord as
Queen over all
things, so that
she might be
the more fully
conformed to
her Son, the
Lord of lords
and conqueror
of sin and
death.”

—Pius IX
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Art History, Appreciation,
Theory, and Practice

Ever Ancient Ever New, Levels 1 and 2 combine art history,
art appreciation, art theory, and hands-on art activities into
asingle, easy-to-use program for 5th to 9th grades! The full-
color textbooks tell the “story of art” from cave art to modern
art while cultivating a sensitivity to beauty and to the way
God speaks through art. Ever Ancient Ever New leads children
to God by Benedict XVI's “way of beauty.” The textbooks are
accompanied by Art Pads of homeschool-friendly art projects
that teach fine art skills.

“We are using Ever Ancient Ever New, Level 2 this year (com-
pleted level one last year) and my children and | are just cap-
tivated by the beauty of these texts and the knowledge they
impart. These are the best textbooks I've ever used in 22 years
of homeschooling...”

—Stephanie, NY

“These books are so good that | encourage OrEan
teachers to make them the basis for art history It
and art theory courses at any level.” ( rEl
—Professor David Clayton, well-known Catholic read the ful
artist and author of The Way of Beauty o ow
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